
 

VOLUME LXXXXV March 2016    Next Meeting March 17th  
     PRESIDENTS MESSAGE 
Greetings to all. I hope everyone is busy building their projects for show and tell. Spring is the 
theme, bird houses, feeders, flowers, etc. Anything related to Spring. 
 March 17th is meeting night. Many of us will meet at the fairgrounds earlier that day to set up 
the club recruiting booth. We should be there about 9:00am . We need 2 guys outside to help Gene 
Petys and Tim with Woodmizer to set up. If you are working in the booth please wear your  name 
tag and display something that you made. 
 Education portion of the meeting will be provided by our very own award winning  
Raul Darriba. He will show us what he built and how! Collecting ribbons is Rauls hobby. 
 Refreshments will be provided by our galloping gourmet, Bill Polleck 
 Chris Hodgins will provide gifts for attendance and show and tell. If you have any surplus 
tools or wood please  consider donating them to the club to give out as gifts.  
 We need a new leader for our veterans urn project.  Any volunteers? We still need officers for 
the club. We also need a computer savvy toy committee volunteer  to work with James Nauman. 
 First Friday luncheon at the Hibachi Buffet this Friday. Be there for fun, food, and fellowship. 
Whitt 
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A group of skilled and community people who love the art of Woodworking and are 
devoted to passing on their best, invite you to our meeting. We meet at 7PM on the Third 
Thursday of each month at   Oak Grove United Methodist Church at 

          2707 W Waters Ave., Tampa, Fl.   
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 Mar 2016  

Woodcrafters Club         Veteran’s Urn Project  

Beginning Balance         $3032.35     Beginning Balance  $5054.41  

      Income              Income  

 Dues                        275.00             Donations         20.00  

 50/50             26.00  

       Expenses              Expenses   

 Hall Rental            0.00               Engraving          0.00  

 Hospitality          60.24               Gas Reimbursements         0.00  

 Prizes             0.00                Postage           0.00   

 Toy Project            0.00      Ending Balance  $5074.41  

 Other  

    Ann St Filing          61.25  

Ending Balance   $3077.97  
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I am starting a new tradition for those who can‘t get up early. We will be going to Lins Hibachi Grill 
located at the corner of Fletcher and Dale Mabry on the 1st Friday of every month at noon 
Call Chris Hodgins if you have any questions 727-688-6935 
       

������������� �

Chewing The Bacon: Club members informally meet every Tuesday between 7 and 8 AM at Jimbo’s Bar-
Be-Que on West Kennedy 
 

Chewing The Eggroll: Club members informally meet the 1st Friday of every month at  
Lin’s Hibachi Grill on the corner of Fletcher and Dale Mabry at 12:00 pm 
 
Woodworking Shops: 
The following is a list of shops that are available in your area to use if you do not have a shop of your own.  
_ Madill Air Force Base (retired or active military with ID), 8223 Hanger Loop Dr. 
    Phone: 813-828-2093 
 
_ HCC Woodworking Shop at the Dale Mabry Campus, Tech Building Room 135. 
    Saturdays 9 Am to Noon. Tuition is $85 for Six 3 hour classes. Phone 813-253-7980 

    For application.  Next session to resume soon!!     Bruce Woody 813-240-1886 

  

 
Wood working volunteers needed. 
Thursday: 1:30 PM - 4:30 PM, Saturday 9AM-3 PM.  
OK to come late and leave early on any days you can. 
1109 E. Osborne Ave, Tampa, Seminole Heights, East of Nebraska, North of MLK  
Air Conditioned.  
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I seem to be having a very complicated life at this point in my life. I would like to say thank you for all the heartfelt 
wishes for me and my family. It means more to me than you may know. I hope to see everyone soon. 
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I am asking for volunteers for shop visits for this upcoming year. Please call Chris Hodgins at  
727-688-6935 or e-mail me at troutrod2@hotmail.com Thank you Chris 



 

WOODWORKERS CLUB OF TAMPA MEETING MINUTES 02/18/2016 

The meeting was called to order by Tom Whittington at 7:00 P.M.  21 members attended.  

The Pledge of Allegiance was recited and the invocation was given by Mercy Trujillo.  

Visitors/New Members  

Barney Hook – Tampa  

Cole Merritt – Citrus Park  

Scott McClain – Palm Harbor  

David Merrill – Lutz  

Michael Dowd - St. Pete  

January’s treasurer’s report as published in the newsletter was presented for approval.  The motion to approve was 
given by Lloyd Hollrah and seconded by Ian Greig.  The motion passed by club vote.    

January’s secretary’s report as published in the newsletter was presented for approval.  The motion to approve was 
given by Ira Silverman and seconded by Tom Ferguson.  The motion passed by club vote.    

OLD BUSINESS  

AGAIN, WE ARE PLEADING WITH MEMBERS TO CONSIDER HOLDING OFFICE.       Tom Jones is moving 
to Arkansas, Tom Whittington is only here for part of the year now, Tom Ferguson is travelling a lot and is not 
always available.  

Tom Whittington is now calling the meeting to order with a “sheep” bell (cowbell in disguise), as members seem to 
want to be followers and not leaders!!  

As an incentive for volunteers, Bill Rizi will give a polo type shirt with embroidered club info to the person(s) who 
take office.  

A board meeting is waiting to be scheduled.  

NEW BUSINESS  

Tom Soyke won a first place ribbon in the State Fair for his spice cabinet.  It has three ident drawers/compartments.  

Tom Cassidy won third place for his jewelry chest.  It has three hidden drawers/compartments as well.  

Raul Darriba won first place and best in show for his standing cabinet.  

If I missed anyone, please let me know.  

The Chinaberry tree trunk fell through and we are again looking for a tree we can cut up and sell at the Tool Show.  If 
you come across something unusual, please let one of the officers know or contact Gene Petys.  



Tom Cassidy is now teaching woodworking classes at the Land O’ Lakes Library as part of the public education 
program.  There are also some open hours available.  The shop has a band saw, miter saw, drill press and hand tools.  
Members are welcome to volunteer time to help out.  You will need to sign a liability waiver in order to use the tools.  

The classes are free and on March 8th, they will be making a stepstool.  The main program will be starting on June 
12th.  

Bill Rizi reminded everyone that the dues for 2016 are “due” now.  

Bill Rizi is still waiting for information on the Tool Show.  The dates are March 18th, 19th and 20th.  

Ian Greig is trying to reproduce a name tag he has from years ago and wants to know how to treat a piece of wood so 
that the bark stays attached.  

The next shop visit will be at Mike Breedlove’s place.  He has a CNC lathe.  Details to follow.  

 COMMITTEE REPORTS  

Program Committee – Tom Soyke gave a talk and demonstrated the techniques and construction of his prize winning 
entry in the State Fair.  It is made of quilted maple and curly maple.  The quilted maple sections have an applied dye.  
There are  over 200 dovetail joints in the cabinet.  It is designed to sit on a table.  The feet are a compound curve 
design and Tom had to figure out how to consistently create the needed pieces for each foot.  There are three hidden 
drawers/compartments in the cabinet and it was fun to see how they were hidden.  

Toy Committee – James Nauman reported that we donated 975 toys last year.  This is the lowest it has been in several 
years.  We have lost two of our biggest contributors, so we are asking everyone to step up and help out.  James 
brought in several sets of toy templates for the charity toy project.  Please pick up a set and join other members in 
providing toys for the charities we work with. 

James is still looking for someone to take over leadership of the Toy Committee (he will stay on and assist).    

WE NEED TOYS, TOYS, TOYS – CARS, TRUCKS, PULL TOYS, GAMES, PUZZLES, DOLL CRADLES, ETC.  
WE DON’T WANT TO DISAPPOINT THE KIDS, THEY HAVE SO LITTLE.  

State Fair Committee – Less entries this year due to problems with the changes on the website for entry.  Fee is now 
$3.00 per entry.  We had several winners from our club and a good number of participants.  

Urn Project – Tom Jones was absent.  

BUY – SELL – TRADE  

Table Saw Blade sharpener with stand - $50.00.  Tom Whittington is selling for a friend.  

You can get an LED shop light (instead of fluorescent bulb) at Sam’s for $36.00  

The Rustoleum shellac/lacquer in a spray can is sold at Wal-Mart for 3.47 a can and does an excellent job.  

Free for the taking – Tom Whittington brought in several key chain calculators and compasses.  

BREAK – 7:50  

PROJECT   



John Snyder – Made a see-through bird feeder in which he devised a way to easily fill it with seeds.  He also, very 
cleverly, used a hinge as the hanging device.  

George Trujillo – Made a beautiful scroll say heart in a frame with its own stand.  

Tom McKay – Made a little “gizzer” to hold up his scroll saw arm while he is changing the blade.  He also made a 
toilet paper holder which features pes for the roll to sit on, keeping several rows available for pot sitters!  He made a 
heart-shaped topper for any type of canned goods, such as candy or nuts.  

Matt Smith – Made floating shelves for his wife to put knickknacks on.  They are made out of pallet wood and 
stained a dark brown.  As the keeper of the club band saw for the year, he played around and made a set of house 
numbers and cut out his daughter’s name Colleen.  

Bill Pollack – Made a beautiful heart shaped box with a lid out poplar and oak.  

Bill Rizi – Made a holder for a test tube vase out of the dunnage wood and a wine bottle decoration that has mini 
lights inside, wine themed decorations on the outside and a “wooden” cork.  J  

James Nauman – Made a scroll saw woven bentwood basket in the shape of a heart.  

SHOW AND TELL – Combined with Project this month  

Combo Prizes this month for the Heart Project and Show and Tell  

First Prize – Tom McKay  

Second Prize – Bill Rizi   

Prizes will be selected and given next month as Chris Hodgins was not at the meeting.  His mother is very ill and we 
all send our best wishes to her and all of Chris’ family.  

DEMONSTRATION – Bill Powell showed how you can make you own fittings and connectors for your shop dust 
collection system ducting.  Make very smooth-surfaced dies of the various sizes you need and mount them to a sturdy 
board.  Use a heat gun to soften the end of a section of sewer piping.  When the piping has sufficient flexibility, 
gently force it over the end of the die to stretch it out. To shrink the pvc, put it over the end or your die and use the 
heat gun to draw the pipe tighter.  In both cases, let the pvc cool and remove from the die.  

50/50 DRAWING  

$26.00 – Club  

$26.00 – Sam Miller  

GOODY BAG  

Matt Smith  

Prizes will be selected and given next month as Chris Hodgins was not at the meeting.  

Thanks,  

Cindy  
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     Web Sites, you tube, etc:  
www.finewoodworking.com/SkillsAndTechniques/SkillsAndTechniquesArticle.aspx?id=28166 
Woodworking clubs all over the country 

-   Inexpensive sanding belts for sanders and drum sanders --- econaway.com 
 
Here is the link to the clubs Face book page. 
http://www.facebook.com/WoodcraftersClubOfTampa        Thank you Norm 
YOUTUBE: 
Please contact me with any of your favorite woodworking videos       Chris 
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Rubber trees on the average yield about 4-5 pounds of rubber per year.  

The softest American wood is the Corkbark. It's specific gravity averages .28. It is native to Arizona and New 
Mexico.  

The hardest American wood is Black Ironwood. It's specific gravity averages 1.04. It is native to southern 
Florida.  

The world's shortest specie of tree, is the Weeping Mulberry. Their height rarely exceeds 4 feet.  

There are 21 names of woods, mentioned in the Bible.  

The Longleaf Pine, native to the southern part of the United States, does not have heartwood until it is 18 or so 
years old.  

It is often said, that Pink Ivorywood is rarer than diamonds. 

�
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I am having a problem finding news articles so I will 
start running a Fundamentals of Woodworking series 
How to Turn a Wood Platter 
 
Platters are a beautiful, useful, and enjoyable project for turners. They make great gifts, they sell well, and they can 
be made from scrap wood. With all these desirable attributes platters should be found much more often in art galleries 
and internet galleries.  
 
Platters are a beautiful, useful, and enjoyable project for turners. They make great gifts, they sell well, and they can 
be made from scrap wood. With all these desirable attributes platters should be found much more often in art galleries 
and internet galleries.  
 
If you get tired of having his platters warp but can not bring yourself to paying for kiln dried platter blanks the 
solution is to saw the wood scraps into strips, then glue the strips into turning blanks that are beautiful and do not 
warp. 
 
Gluing Up Turning Blanks 
 
Using off cuts that are usually about 1 ½ inches wide, cut these up to make 12 to 17 inch squares, and glue up with 
yellow glue. Glue is applied to both sides of the strip and the strips are held together in clamps for at least an hour. 
The glue must cure for a full day. Short changing the glue set up time can result in a dangerous glue failure. 
 
Mounting The Blank On The Lathe 
 
Make diagonal lines, corner to corner to mark the center. Then cut the blanks round using a band saw. Since glue up 
is a bit of work, do several at one time. 
 
To turn the glue blank flat use a woodworm screw on your 4 jaw chuck. Drill a 3/8 inch hole into the center of the 
bottom of the blank 3/8 inch deep. The wood worm screw from the 4 jaw chuck will fit into this hole. Make a 
plywood spacer to fit over the woodworm screw so that the turning blank will screw up tight against the spacer and 
the 4 jaw chuck. Mount the blank on the 4 jaw chuck using the wood worm screw. Put a spacer between the wood 
worm screw and the bottom of the blank. The turning blank should be flat against the spacer and 4 jaw chuck and be 
held quite snugly. Then bring the live center forward and lock it into place, so that the blank is supported on both 
sides.  
 
NOTE: For you safety always turn with the tail-stock in place. 
 
Turn a flat surface for gluing on a circular 1/2 inch thick plywood blank. The plywood blank must be larger than the 



faceplate that are going to be used. This allows screwing the faceplate to the blank without giving up any thickness of 
the turning blank. Cut a 7 1/2 inch round plywood circle on the band saw to fit the 7 1/2 inch faceplate of the 
eccentric chuck. Draw a 7 ½ inch circle on the turning blank to help center the plywood . The plywood circle has it’s 
center marked from the compass. Glue is applied to the turning blank and the plywood circle. Placed the plywood 
against the turning blank and applied pressure with the tail-stock. The tail-stock centers the plywood circle and 
applies pressure.  
 
This will leave an indent in the plywood. After the glue has an initial set, replace the pointed live center with a thick 
piece of wood and applied even pressure on the plywood using the tail-stock. Let the tail-stock remain in place 
overnight. This gluing technique, while slow, has the advantage of making sure that everything is centered, and that 
there is a center mark in the plywood for later when you need to reverse turn the platter. If you are in a hurry to turn 
you can use 10 minute epoxy cement. Allow the 10 minute epoxy cement to harden for 45 minutes or more. More is 
better. Less risk ruining your project. 
 
Note: Whenever possible make and keep center indents. They will come in handy to solve all kinds of problems. 
 
Mounting To The Faceplate 
 
If you have not already drilled a hole into the center of your faceplate, do it now. Use a 5/8 inch wood screw in the 
center of the faceplate to find the center mark of the turning blank. This is easy to find since the live-center made an 
indent. Screw this into place, then screw in the remaining six to eight screws. The screws need to be wide enough and 
have large enough threads so that they can hold timber securely. Uses a #8 metal screw because of it’s large holding 
ability. 
 
The faceplate and turning blank are now ready to be mounted onto the lathe. Hand rotate the turning to check that it 
does not hit anything. Bring the tail-stock up and lock into place. Set the late to low speed. Start roughing out at about 
150RPM, set the tool-rest so that you can work the back side of the plate. Use a Kelton bowl gouge to turn the back 
side of the plate smooth. The Kelton gouge gives five different gouges for the price of one bowl gouge. The different 
gouge tips will allow you to cut different curves easily with one tool.  
 
Round the bottom of the plate toward the tail-stock. Work to create a pleasing profile like an ogee curve. Cut a square 
rebate in the bottom of the plate so that your 4-jaw chuck will fit into it. This rebate will securely hold the plate when 
you reverse the plate and cut the top of the plate. The rebate needs to be about 3/16 of an inch deep if you have good 
square jaws and a good 4-jaw chuck. If you are a heavy handed cutter, then make your rebate deeper. 
 
Sand and finish the bottom of the plate, a power sander saves a lot of time. Notice that the rebate for the 4 jaw chuck 
has been cut into the base. 
 
Turning the Front Of The Plate 
 
use a bowl gouge to turn the top of the plate flat. Start on the outside and work his way in. It is important that your 
gouge is sharp and that it makes a fine cuts. Work from the outside of the platter toward the inside. Finish the outside 
of the rim and start working on the middle section. Once you have worked your way toward the inside with finished 
cuts, you can not go back toward the outside rim without risk of destroying the plate. Use your small round skew to 
do fine detail work on the top of the plate.  
 
Thickness Gauge 
 
It is necessary to be very conservative with you cuts. If you remove too much wood the front of the plate will meet 
the back of the plate. Stop often and check the thickness of the platter with a set of calipers. The McNaughton 
thickness calipers are very nice for this type work. They allow you to quickly check the thickness with accuracy.  
 
Decorative Details 
 



Once the plate is flat, start defining the edge of the plate. Use a bowl gouge to cut a gentle curve into the rim about an 
inch wide. Use a round skew to cut several beads into the plate. Take time to make an attractive bead pattern on the 
plate. That is what will set your platters apart from the rest. Flatten out the center of the plate with a bowl gouge or 
skew. A McNaughton scrapper work well for this procedure, it leaves an excellent surface. Now sand the front of the 
plate. 
 
Turning The Bottom 
 
Puts the final finishes on the bottom of large plates by using a vacuum face plate, then sand and finish the plate.  
 
Conclusion 
 
Turning a platter is a pleasant turning experience. This project will help you develop a lot of turning skills. Your 
platters will be treasured and you will enjoy doing learning new skills.  
 

 
Identifying your Wood Turnings  
 
One way is to literally sign it using a ball point pen, a felt tipped pen or even by using a sharp stylus. Many people 
use this method and it is adequate, quick and easy. One problem with this method is that your signature probably 
won’t last more than a few years. It surely will be illegible before your grandchildren need to find out who made it. 
Another way is to use an ordinary rubber stamp such as you use to stamp your return address on your envelopes. This 
is probably the least expensive and surely the quickest way to identify your work but in my personal opinion this is 
the least desirable method. You have just spent many, many hours of your time - not to mention the cost of the 
materials - and now you cheapen the piece with a rubber stamp signature. Secondly, the ink will surely fade with 
time. 
 
When it comes to identifying one’s work (in this article I will sometimes refer to it as "signing" one’s work), I guess 
the first question that needs to be answered is, "Why do I need to?" There are at least three reasons: 
 

If you take pride in your work you should be willing to put your name on it. Just from that point of view alone, 
should be sufficient reason to identify whatever you produce. Your skill, your devotion to detail, your hours 
of loving patience, your hours of design time and thought that went into the piece all cry out for putting your 
identity on the work. You sign it because you are proud of it. 

Identifying a piece immediately increases its value. (I prefer the word "piece" to project. The word "project" 
makes me think of road or dam building or low cost housing; things like that.) Think of it this way. Would 
you buy a painting that was unsigned? Why then would you hesitate to sign your work? 

I can almost guarantee that your work will outlast you. Given that, I believe that it is important to sign your work 
for your posterity. Someday one of your grandchildren or great grandchildren will proudly show a piece that 
you made and say, "My great grandfather (or grandmother) made this. See? His signature is right here." 

 
 
One way is to literally sign it using a ball point pen, a felt tipped pen or even by using a sharp stylus. Many people 
use this method and it is adequate, quick and easy. One problem with this method is that your signature probably 
won’t last more than a few years. It surely will be illegible before your grandchildren need to find out who made it.  
 
Another way is to use an ordinary rubber stamp such as you use to stamp your return address on your envelopes. This 
is probably the least expensive and surely the quickest way to identify your work but in my personal opinion this is 
the least desirable method. You have just spent many, many hours of your time - not to mention the cost of the 
materials - and now you cheapen the piece with a rubber stamp signature. Secondly, the ink will surely fade with 
time.  
 



Another method is to use a hand grinder with a small ball-shaped burr that you will use as if it were a pen. This is 
certainly a permanent method that will last the life of the piece. It is the method that Sam Maloof - of rocking chair 
fame - uses to sign his work. As a little side note, he not only signs every one of his pieces but he also has whichever 
of his apprentices worked with him on the piece sign it also. A very nice practice, I think. I have tried using this 
method and I gave it up because I couldn’t get used to using a relatively bulky grinder as a pen.  
 
Still another way to sign your work is by using a printed stick-on label as is frequently also used for your return 
address on envelopes. This is another quick and easy way to identify your work. The problem here is that it is 
probably the least permanent method. Labels soon dry up and peel off. Or they get peeled off by "persons unknown."  
 
A more expensive way to identify your work is to have it laser engraved. This is an elegant and certainly permanent 
marking method. Any design, logo or signature - even pictures - can be engraved onto your work. For one of a kind 
work I think it will be pretty expensive. For volume work it may be the way to go because the piece price will drop 
somewhat. In any event you get what you pay for. You get very high quality but it’s expensive.  
 
Probably equally as expensive as laser engraving is to have brass plates engraved at a local trophy shop and then 
attach them to your work using small brass screws. This is a truly elegant method but is also a bit pricey. In addition, 
there is the extra work of drilling small holes and mounting the plate.  
 
The last method - and in my opinion the best - is by branding your name, logo, signature or other design permanently 
into your work.  
Branding 
 
Already I have discussed several of the ways to identify your work; some better than others. In my humble opinion 
branding your work is the easiest and fastest way in addition to being permanent and inexpensive.  
 
Branding involves using a branding iron made of any temperature resistant metal with raised lines. The branding is 
heated by one of two ways. A gas heated branding iron can be heated using an old fashioned blow torch, a butane 
torch, an ordinary kitchen gas stove of a propane camping stove. An electrically heated branding iron is usually 
furnished with a heating element that you plug into any convenient power outlet. After about 10 or 15 minutes, the 
branding iron will be hot enough to brand even the hardest woods.  
 
When the branding iron reaches the proper temperature (about 800° F) – usually determined by testing a piece of 
scrap material – you simply press it against the work for about 1 to 2 seconds and your piece is permanently marked. 
It’s that simple.  
 
You can make your own branding iron one of several ways. One way is to take and ordinary large nail and file an 
interesting pattern into it. You then mount this nail into a suitable wooden handle that you make or buy and you’re 
ready to go. Another method is a bit more time consuming but equally effective. You can use some fine copper or 
soft steel wire about 1/32" to 1/16" in diameter and carefully shape it into whatever design you like. Once you are 
satisfied with your design, silver braze the wire onto a small brass or copper mounting plate which is, in turn, 
mounted on a large nail. Still another way to make your own branding iron is to buy a set of steel letter stamps from 
any machinists supply store. By cutting and brazing these together carefully, you can now spell out whatever name or 
words you like.  
 
Here are some points to consider when buying or making a branding iron. The first consideration is whether to use a 
gas heated or an electrically heated branding iron. If you are buying a branding iron and cost is a consideration a gas 
heated branding iron will be less expensive because you will not have the expense of the heating element. On the 
other hand, a gas heated branding iron is less convenient because you will only be able to brand about 4 or 5 pieces 
before you need to heat it again. With an electrically heated branding iron you will be able to brand continuously 
once it reaches temperature. (There are some other advantages to an electrically heated branding iron that I’ll discuss 
later.) An electrically heated branding iron is also safer because you don’t have the danger of an open flame in a 
wood shop. Wood dust and wood chips don’t mix well with an open flame.  
 



The quality of the brand will be equal whether you choose to heat it electrically or with gas. If you choose to buy one 
be sure to consider the reputation of the company you are dealing with. Some branding iron companies are small and 
cannot handle more than a few orders at a time. This means that it may take them several weeks to make your 
branding iron – not to mention two to three weeks before they get back to you with a quote. Many of them are limited 
to the amount of fine detail that they can reproduce or to the size they can make. Many companies will respond with, 
"Your design is too small." or "Your design is too large." Some companies have very competitive prices (read 
"cheap") but will only produce a very sterile two line, block letter branding iron.  
 
There are several other uses for your branding iron once you have purchased it. You can use it to emboss leather 
using it "cold" as a leather stamp. You can also use it to actually brand the leather but in this case you will need an 
accessory temperature controller because the normal operating temperature for wood will be too high for leather.  
 
Another use for your branding iron is to permanently mark plastics, particularly such things as computers, keyboards, 
laptops, projectors, etc. For most plastics you will need a temperature controller as with leather.  
 
For those who are making large quantities of parts or who want to generate extra income by making and selling small 
street fair or tourist items another simple attachment is available – a drill press attachment. The standard heating 
element is modified to fit into the chuck of an ordinary drill press. A few simple stops are clamped onto the drill press 
table and it is now possible to brand parts rapidly and uniformly using inexperienced labor at a relatively high rate up 
to about 300 parts per hour. Using this sort of a system, various parts can be quickly branded.�
�
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John Snyder – Made a   George Trujillo – Made a beautiful  Tom McKay – Made a  
see-through bird feeder  scroll say heart     toilet paper holder�
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Matt Smith – Made floating   Bill Rizi – Made a holder   James Nauman – Made a scroll  
shelves for his wife   for a test tube    saw woven bentwood basket�
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Bill Pollack – Made a beautiful     
heart shaped box  �



     
Tom Soyke gave a talk and demonstrated the techniques and. construction of his prize winning entry in the State Fair. 
It is made of quilted maple and curly maple 

 

 

 

 

 

 

 

 

 

 

 

�Florida State Fair 2016 



      
 

    
Tom Cassidy had 2 enteries and had 2 honorable mentions 

    
Vernon Blackadar had 1 honorable mention and a 2nd place 



        
William Crawford had a 3rd place and a first place/  Tom Soyke had a first place for this beautiful cabinet 

best of  show 

   
Raul Darriba won 2 first place ribbons for his enteries 

    
As you may see I am to shy to show my ribbons for my enteries . Maybe next year 
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Here are 10 woodworking safety tips to help you 

get ready for a great woodworking season.   

1. Add dust collection  to every machine in your shop that you can.  
2. Get a Saw Stop : It’s the safest table saw on the market and the best way to make 

safe table saw cuts.  
3. Wear eye protection : Even for just that one cut. A chip in the eye can cause major 

damage!  
4. Wear hearing protectors : Avoid unnecessary permanent hearing loss.  
5. Wear a dust mask  when working with any tool more aggressive than a whittling knife.  
6. Use a Micro Jig Grr-ripper  for all cuts, and safely keep fingers away from spinning 

blades while keeping the board under complete user control throughout the cut.  
7. Shine a light on your work! Add the Flex Arm Work light  to almost any place in your 

shop that needs better lighting to see your way to safety.  
8. Get an air cleaner  for your shop: It will make your shop a cleaner, safer and more 

pleasant place to be.  
9. Read through our Safety Tips Map  and think of specific ways you could incorporate 

more safe practices into your daily woodworking: Where have you been letting it 
slide?  

10. If you have your own safety tip, we would love to hear it ! If we publish it in a future 
Highland Woodworking publication, we'll give you $25 in Highland Woodworking store 
credit. 

�
	�� ������������  �
Please contact Chris Hodgins to show your large projects that are too large to 
bring to the meeting (727-688-6935) 
 
 
 
 
 



Woodcrafter’s Club  

of Tampa 
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Meetings are held at 

Oak Grove United Methodist Church 
2707 W. Waters Ave., Tampa, FL 33614-1836 

������������������
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�
Membership Application/Renewal Form (Please print) 
 
Name: Spouse:   

Address:  Apt:  

City:  State:  Zip:  

HmPh:  Wk/CellPh:   

Email Address:  

Newsletter will be sent to your email address. 
Make checks payable to “Woodcrafter’s Club of Tampa, Inc” 
Send dues to: William Rizi, 13426 Canopy Creek Drive, Tampa, FL 33625-5916 
Membership dues are: New members joining in: Jan-Jun $25.00 
 Jul-Sep $12.50 
 Oct-Dec $25.00 (will cover membership 
      through following year) 
 
Renewing members: $25.00 is due by the 1st of the year. 

 

�

For Official Use Only 
 

Date Rec’d:   Amt:   
 
Club #:    Joined: 
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INFINITY IS NOW LOCATED IN OLDSMAR YOU  
        SHOULD CALL FOR DIRECTIONS 
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   2864  Roosevelt Blvd,  Clearwater, Fl.   33760�
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RS LAZER CUTS      813-215-1574 
ROSS & JULIE STRICKLAND 
Web site www.rslasercuts.com     e-mail ross23us@yahoo.com 


